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Jens Haaning was born in 1965 in
Copenhagen in Denmark, where he
lives and works.
The topic of borders often comes
up in Haaning’s work, whether in
the sense of dividing lines between
countries, between different ethnic
groups living in the same country,
between different social classes, or
between the legal and the illegal.
Haaning believes that the artist and
the immigrant are in equivalent
positions with respect to social
norms: the immigrant is shut out

of the realm of representation, or
imprisoned in stereotypes, while the
artist’s work seeks to cast doubt on
customary representations in order
to stimulate a critical perspective
on the world around us. Haaning
carries out his projects within the
framework of cultural institutions,
but at the same time locates them
explicitly in the realms of the social
and political. He is committed to an
economy of materials and methods,
and intervenes directly in the real
world in the form of actions carried
out in public spaces, documented by
photographs.
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François Curlet has invited
Jens Haaning to the Institut d’art
contemporain. Here he presents
a selection of his recent work,
which questions some national selfrepresentations and overturns or
transposes regular ways of viewing
and behaving in the world.
FRANCE (2007), a giant stenciled
wall painting, straightforwardly
announces Haaning’s temporary
presence in this country. This is the
sixth of such interventions, preceded
by LITUANIA, GERMANY, HOLLAND,
HUNGARIA, and DANMARK.
However, these works do not form
part of any systematic plan on
Haaning’s part; each one is conceived
as an individual item which can
stimulate the development of both
group and individual histories.
What does it mean to live in a place,
to be here rather than somewhere
else? This is the question he seeks to
raise by simply presenting the name
of the country.
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